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The internet’s liveliest and most informative jazz discussion group is -

The Dixieland Jazz Mailing List

It’s totally free and members include many of today’s top musicians.
To find out more - to subscribe and receive daily newsy jazz emails -
navigate to -

www.islandnet.com/djml/

We don’t normally include advertisements but the very fine jazz shop detailed below has been of enor-

mous help to us in finding out-of-copyright classic recordings to include in our broadcasts. We have no

hesitation therefore in recommending the shop to you. And don't let distance be a deterrent - amiable

and immensely knowledgeable proprietor Andrew Fuller is happpy to supply great jazz by post - world-
wide. His stock is the finest we have seen - anywhere!

AW presents a specialist selection of Jazz, blues and world CDs & DVDs plus a
great many rare vinyl LPs.

26 Market street, Haverfordwest, Pembrokshire SA61 1NH, UK.
Telephone 01 437 769 618
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RICHARTS LEACH'S 7 STARS OF 22

"CLASSIC wWELSH'

— that Alex’ band and his music need commemor
and they do it with great skill and enthusiasm. And they don’
acks in this neglected jazz st

the idiom and laid down fine tr

welcome. But this CD —y  ou need it!

Richard Leach’s 7 Stars of Jazz

Classic Welsh

p.e.k. sound PKCD-328

| ha ve been a near lifelong fan of the music

of the great Alex W  elsh bands - indeed

when I w as involved in the jazz world on a

professional lev el Alex and sev eral of the

band became god friends. They pla yed a

rumbustuous Chicago st  yle of Dixieland that

was until not so long ago almost dead in the

UK. Most bands it seemed were hell bent on

aping the bands of either K en Coly er or

George Lewis. Now all that is changed —

trombonist Richard Leach and his highly

talented sev en-piece outfit ha ve with this

collection of fifteen brilliantly ex citing tr acks

laid down a Chicago jazz — Alex W elsh

mark er. Leach has decided — thank goodness
ating — perpetuating. Quite rightly so —

t cop y — they'v e absorbed
yle. It 's welcome — they're

Humphrey Lyttelton
:m
[y
The Grant-Lytteiton
~ +" Paseo jazz Band

Humph Experiments

Humphrey Lyttelton — with — The Bell-

Lyttelton Jazz Groups — the Grant

Lyttelton Paseo Jazz Band — Lazy Ade’s

Late Hour Boys

Humph Experiments

Lake Records — celebrating 25 Years —

LACD266

Whatev er criticisms one could lev el at
Humph - and there were a few —y ou could
nev er say that he w as stuck in a rut or

afr aid to try something new . This v ery finely
produced double CD of fort  y-one tr acks con-
tains the proof . The music st yles pla yed with
here r ange from the Anglo-New Orleans cum
Chicago of the combined Gr  aeme Bell —
Humph band through a brief big band for
(the “T en” and “Nine”) to the Latin rh
Paseo band and the late night wildness of

ay -
ythm

Humph’ s band with A ustr alian jazz genius Ade Monsbough. The major factor that shines

through is Humph’ s incredible originalit

took they were alw

y and wonderful musicalit
superb and alw ays creates ex citement and that means that whatev
ays fascinating and highly musical. Great stuff

y. He alw ays sounds
er form his ideas
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The George Lewis Band with Elmer Talbert
1949-1950 + Kid Howard

American Music AMCD-38

This is the famous George Lewis “R agtime” band
much as it came to fame in later y ears mainly
with Kid How ard pla ying lead. The tr acks here
are therefore obviously from the period just

before the band “brok e” into national fame and

as such pro vide a fascinating insight into what

was being pla yed in New Orleans before they

were “corrupted” by Dixieland and other influ-
ences. Eight of thetr  acks interestingly ha ve the
band with a two-trumpet lead — at times it w as
Howard and T albert, at others T albert and
Humphrey . It appears that they ma y ha ve been
bowing to public or critical pressure to try to

recreate some of the ambience of the King Oliv er
band. That doesn’ t happen — what does is that
band a great deal of the time sounds lik e a pick -
up group who ha ve not pla yed togetherman vy
times. The frontlines don’  t work together as an additional rh ythm section as later incarnations

did and almost ev  ery tr ack sounds relativ ely unpolished compared with the Bunk -Lewis band or
later Lewis line-upsled by How ard. The opening tr ack here —the one we’re airing is brilliant and

I'd buy this just for that and Willie the Weeper  which follows it.

New Orleans Delight featuring Brian
Carrick& Derek Winters

New Orl ea n 5 DEI I g ht When You and | Were Young Maggie (The
Fredericia Session)

Music Mecca CD5058-2

Br 1an r.-q ric l- o DP[ |3'|< "u..""u' | ﬂ’[t—‘t"-. Last month | reviewed the sister CD to this (Mu-

b R i1 H G

F PREDERLCIHA - sic Mecca CD5057-2), within whose groo ves w as
a session b y this band recorded one da v earlier
\ i than this one. My remarks — repeated below —
_L a 3 apply equally well to this set which contains

some absolutely beautiful happ y New Orleans
jazz. So — here’ s the (slightly edited!) repeat - ...

* o ,%‘ i here’s a band from mainland Europe (with two

< -""'A ‘*"r : : British guests) who have almost completely
b ¥ captured the sound and feel of New Orleans. Led
’ 1 by the brilliantly emotive clarinet of Kjeld

- Brandt, they have over the last five years moved

ek RE 5 r— 4 closer and closer to a complete absorption of the
L h”f You M} Were Young idiom. Now — most of the ti?ne —you w%uldn’t
know this was a European band. That’s not to
say that they copy — far from it. They have their own sound and individual styles, which makes
listening to the ten tracks here a really interesting and enjoyable journey of exploration. For my
own part | could have done with a few less vocals — but that's me — | prefer these guys when
they stick to instrumentals. But — arguing against myself — it would be hard to find a more
sincere jazz vocalist than Brian Carrick. Judge the band for yourself on the track we're airing —
Just a Closer Walk with Thee —it’s brilliant
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The Banjo Barons Ragtime Band
Pickin’ & Strummin’ Your Favourites

T HE
; 7 BBRB Productions ref 0003
B’}Egﬂﬂﬁiﬁ'ﬂ‘ When this CD arriv. ed | w as really worried

that the contents would be pure hokum and

not suitable for our shows. Hallelujah — |

was wrong! The contents are great — subtle
swinging tunes and songs pla  yed with great
musical panache mak e for a really fascinat -
ing recorded concert. As the band sa y of
themselv es “the use of two different 4-string
banjo tunings (tenor and plectrum) back ed
up by afull-siz e acoustic bass fiddle giv es
the Banjo Barons R agtime Band their unique
ragtime and roaring twenties sound. This CD
showcases a v ariet y of st yles of

music...... from classical to jazz...... throw in a
couple of show tuners, some old time

waltz es and a fancy pickin’ number or two and y ou'’v e got the recipe for one great CD”
They said it — I'm not arguing.

Pickin® & Strommin®
vOUR Favorites

Featurimg:
Dl icland, Ragilme,

Eoarimg 20's, Show Tunos,
Walizes and oiher sivles
played an d-siflag ban|os.

AT

Paris Washboard

The 20 Year Entertainers

Stomp Off CD1428

This superbly liv ely and tasteful aloum cel-
ebrates the 20 ™ anniv ersary of this fine little
band (it 's a quartet!) who somehow manage

to get standing o vations wherev er they pla .
With the amazingly rh ythmic and in ventiv e
Alain Marquet on clarinet, Daniel Barda on
trombone, Louis Maz etier — piano and

Gerard Bagot —w ashboard and percussion
they recreate with fantastic ex citement the
small pioneering groups of Jimm y Blythe
and Johnn y Dodds. The in ventiv eness and
creativit y of the four nev er bores — they are

PARLS WA JSTHEBEOARD YT . Judge fory ourself fromthetr ack

we’re airing -  The Curse of an Aching Heart.
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The Sonny Morris Jazzmen & Bob Wallis

and his New Storyville Jazzmen

GHB (Jazzology group) BCD-262

Way back in the 1950s | helped start a record

label to perform two functions. Titled “77

Records” it ’s first objectiv e w as to publicise
Dobell’ s Jazz R ecord shop . The second objectiv e
was to record up- and-coming British bands that

- because of the attitude of the BBC tow ards
broadcasting jazz at that time — were not re-

ceiving an y exposure. | recorded the Ack er Bilk
Band, Bob W allis’ band and a number of others
before lea ving to become Editor of the newspa-

per Jazz News. Now — fift y y ears later — some

of the recordings that were made all those

years ago are being re-released. On this CD for
example are three tr  acks b y my fa vourite band
of that time — that of Bob W allis —and eightb vy
the ex cellent Sonn y Morris band who “77” re-
corded after | had mo  ved on. All the tr acks are

JATIMEN

good - a useful look back at the emerging British New Orleans st yle. And 1 still think that
Bob W allis w as probably the hottest and most ex citing jazz trumpet st ylist the UK has ev er
produced.

Delta Stompers

Do What Ory Say

Stomp Off CD1426

The Kid Ory and Turk Murphy bands worked virtually
alongside each other in Los Angeles during the revival
days of the early 1960s. They had great mutual respect
and it's no wonder that the Murphy band bore a strong
resemblance at times to the great New Orleanian and
his band which contained all-time great pioneers like
Mutt Carey and Jimmy Noone. Bringing the story up-to-
date we have here a fabulously talented band, six of
whose members were in that classic Murphy band,
who better therefore to pay tribute to Ory and his
timeless music? The result of these guys scholarship —
their listening at the feet so to speak — of great jazz
creators - is that they've here given us sixteen super
tracks that evoke the period and style of the Ory band
perfectly. Everyone plays their part to a "T” and in
particular trumpet man Leon Oakley, trombonist John
Gill and pianist Ray Skjelbred (despite his name he’s
Chicago born!).But everyone here deservers credit — Orange Kellin on clarinet, Clint Baker — banjo and
guitar, Marty Eggers — string bass and Hal Smith on drums. The outstanding feature of the music here is the
wonderful — unique if you like - laid-back relaxed feel that only world-class jazzmen can bring. They (it) are
an object lesson to all.
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Neville Dickie

Strut Miss Lizzie

Stomp Off CD1423

Neville is one of Britain’s major jazz exports — that's
when he plays overseas of course! He’s one of the
world’s finest stride pianists but stylistically is not
confined to that genre. He can swing, boogie,
rhapsodise, in short — the lot.

Above all he respects melodies and within this
twenty-one track workout covers some almost
forgotten classics like Candy Lips, Red Hot Mama,
Harlem Hotcha and Loose Feet. There are better-
known tunes like Weary Blues and Jazz Band Ball
but generally here Neville has dug out lesser-
known melodies — and because of that the listening
pleasure never palls. Well-done sir...

e 1< 1 7 All Star Stompers
?h?lﬁ = Iﬂz = This is Jazz Historic Broadcasts Vol. 9 —
Historic September 20 1947
Broadcasts Jazzology JCD 1041/2

My early jazz education came b y w ay of
September 20, 1947 friend’ s sugge;tions of 78-rpm records to
September 27, 1947 buy and occasionally through a r are snatch
October 4, 1947 . of something worth  while on the r adio. One
;'u:n..m el Fr 4 3 of my all-time fa vourite bands w as this one
led b y Wild Bill Da vison with Ed Hall on
clarinet, Jimm y Archey — trombone, R alph
Sutton — piano , Dann y Bark er — guitar , Pops
: - Foster — bass and Bab y Dodds on drums.
ey —— | =ov. o They recorded (I think) for R udi Blesh’ Circle
label in the US A and those sides were re-
leased in the UK b y Esquire. Natur ally |
bought them. But the band also existed — w as formed in fact — for the This is Jazz se-
ries of r adio shows which r an on the Mutual network out of New Y ork for somey ears.
They were week -by-week the “house” band pla  ying an a verage of eight numbers both
as a band and backing guests lik e Louis, Bechet and man y more. Thankfully those

shows were recorded and in recent y ears Jazz ology owner George Buck located the
recordings and has released about nine albums of them. This is just one — it 's fabulous
stuff pla yed by men who learned from the masters in New Orleans and Chicago . Some

indeed — thinking of Dodds, Hall, F oster were masters as indeed w as Wild Willy . What -
ever — hear the tr ack we’re airing — King Oliv  er’s Dippermouth Blues andify oulove it
get out and order the set — and if y ou lik e that buy others of the series. They are truly
fabulous.
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All Alone W ith The Rhythm
Sat:quaa Jacques Gauthé

Jazz Crusade JCCD-3067

%ﬂ“thﬂ‘ Recorded at Jazzology Recording Studios, New
Orleans, LA, October 16 2000.
Total Playing Time: 74m

‘" I've Got Rhythm; South; Love Nest; Sweet Lor-
" raine; Oh! Lady Be Good; S’il Vous Plait; Old Fash-
Alone ion Love; Rosetta; | Thought | Heard Buddy Bolden

. Say; Girl Of My Dreams; Wolverine Blues; Smiles;
with the China Boy; My Blue Heaven; All Alone With The

: Rhythm.

Ilh:" thm Jacques Gauthé (clarinet & soprano sax), Reise
Raide Malsan Kaiser (piano), Emil Mark (banjo), Colin Bray
Comil Meani (string bass), Taff Lloyd (drums).
E'“‘m .'r.-;.. | first came across clarinet and soprano sax

man Jacques Gauthé in New Orleans where during
the French Quarter Festival a couple of years ago
he appeared with several regular bands and a number of pick up groups. Anxious at that time to hear
more of his excitingly unique talent at first hand (ear?) | virtually chased him around the town but he
proved to be as elusive as a will 0’ the wisp. Finally admitting defeat after just a couple of brilliant
sessions | bought two CDs of bands he’d led - they are fine but left me with the feeling that | wanted
to hear more. That was that until Big Bill Bissonnette (boss of the Jazz Crusade label) sent me this
one - at last a prayer was answered. Here were (are) fifteen tracks of Jacques’ unique sound unclut-
tered by a band and brilliantly accompanied by a sympathetic rhythm section in which Morton-ish
pianist Emil Mark is outstanding.

But before chatting about Jacques’ playing, perhaps | should explain just who he is. Originally
Jacques was a chef in France - he is French!. At that time he played clarinet and soprano saxophone
and idolised jazz giant Sidney Bechet. Indeed he managed to get to know the great jazz pioneer and
to take lessons from him. But like many facets of jazz, the story is not quite as simple as that. Sidney
did not teach Jacques in the conventional manner by getting his pupil to play and then commenting,
making suggestions. Instead Sidney sat for hours with Jacques, discussing the music. Bechet would
tell his pupil how to approach playing jazz, how to feel the music and not to copy. Neither man would
play hardly a note.

Jacques was of course a working chef and most comfortable in his home region of Gascony
where he specialised in the dishes of the area and is from a village close to Marciac. Born in 1939
he took his first 'normal’ music lessons on the piano at the age of five and began on clarinet when
aged eleven. Visiting Paris he heard Bechet in concert and the die was cast. From the age of four-
teen he became a professional jazz musician and from there on was associated with many Ameri-
cans - Bechet, Albert Nicholas, Benny Waters, Memphis Slim and Mezz Mezzrow. He first met
Bechet in 1950 and spent much time at the veteran’s house - “we were talking, | was asking more
than a million questions - always answered - and listening to his beautiful music almost every day
(and night) - that was the most fabulous gift from, Sidney to me”. At the age of eighteen Jacques was
touring with his own band “The Old Time Jazz Band of Toulouse” which from time to time included
men like Lucky Thompson, Don Byas and Albert Nicholas. In 1968 however Jacques moved to New

Continued on the next page......
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Orleans to work as a chef and he’s lived there ever since, combining his gastronomic talents with his
first love which is jazz but still makes occasional visits to France. In New Orleans he can be heard at
Preservation Hall every Thursday and Sunday - it was at that hall that he played regularly with the
Kid Thomas Band many years ago. He also leads the house band at Fritzel's on Bourbon Street and
runs his own popular group “The Creole Rice Jazz Band”. Despite recording more than 25 CDs since
being “discovered” - this is | think the man’s first with just a rhythm section.

As I've written so much about the man - hoping to arouse your interest in one of today’s more
obscure but giant talents - | had better now restrict commenting on the actual CD to a mere few
sentences. Jacques is heard mostly on clarinet - on which he is brilliantly inventive - but when he
plays soprano - as on South and Old Fashioned Love - he is quite wonderful. Not at all like the mas-
ter Bechet - never frenetic as Bechet could often be but quite his own man with a warm tone and a
bouncy propulsive approach that makes you want more. On clarinet he has a full woody tone that
epitomises the word chalumeau. It's slightly Johnny Dodds-ish but also has shades of Albert
Nicholas and other New Orleans Creole masters. It's sensuous, languid almost and yet highly excit-
ing and above all original.

Jacques Gauthé is a master on both clarinet and soprano, a great player who deserves to be
heard by a wider audience. There are few jazz musicians today who can sustain a variety of interest
through fifteen tracks, but Jacques does that here. | should add that he’s helped in the variety aspect
by a superb choice of melodies - just look at that list - little heard great songs like Smiles And Girl Of
My Dreams should be in the repertoires of more bands as should Love Nest and Old Fashioned
Love. I'll shut up - please go on and hear this very fine CD - you won't regret it...

Post script — this review first appeared in the magazine Just Jazz. We are publishing it here to
accompany our airing of Jacques CD — and we’re doing to honour his memory — Jacques passed
away earlier this year.
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Chris Barber’s Jazzband

Chris Barber at the BBC —Wireless Days
1961-62

Upbeat Jazz URCD146

This is one of the original great Chris Barber
bands with P at Halco x - trumpet, lan
Wheeler — clarinet, Eddie Smith — banjo ,
Dick Smith — string bass and Gr aham
Burbidge — drums. They were regular broad-
casters in those halcy on da ys before the
BBC was tak en over by the gang who be-
liev e to this da y that jazz began in 1945

with Charlie P ark er. The band w as crisp and
lively, in ventiv e, v ery ex citing and alw ays
inno vativ e. They were the leaders of the
traditional jazz mo vement in the UK, intro-
ducing their br and of sanitised New Orleans
jazz to a new audience. Their sound and
approach as evidenced b vy this super collection ha  ve nev er dated —they’re just as toe
tappingly seductiv e now as they were w ay back in the 1960s.

Hot Five Jazzmakers

Remembering Jacques Gauthé

The band’s own label ref bt2009

You can read extensiv. e comments about the
great Jacques Gauthé elsewhere in these
reviews. | will therefore restrict m yself here
to sa y that this is a collection of ex citing

tr acks that Jacques recorded with friends in
Chicago . They are quite beautiful — a superb

memory of a truly great natur al jazzmen.
Hear the tr ack we’re airing and judge for
yourself .

B e AT ™ Ve S P g T {1 k] el OO 1 Pk

LRLT Fae ]

Support “live” jazz wherever you can




Hot Jazz Channel - Album reviews

Sammy Rimington & Roy Rubinstein

with the Galvanised Jazz Band

Millpond Taverne — Northolt, CT, USA

Galvanised JB’s own label ref GJB 1/17/

82

As regular listeners and readers will know b y

now | am v ery fond of the work of cornetist

Fred Vigorito because heisar  are beast—a

man capable of igniting the fires of jazz

excitement and emotion within whatev er

band he finds himself in. With this band he

did it again. He w as helped of course by the

wonderful Samm y Rimington on clarinet and

alto sax and b y the punch vy, veryrh ythmic

trombone of guest R oy Rubinstein. The Gal-

vanise rh ythm section also has a good deal

to do with the heat and emotion created

here and | must mention the contribution of
bassist and tubist Art Ho  vey — he’ s awesome. In summary — Fred and Samm y do it
again — they’re the ultimate jazz part y people.

Circus Square Jazz Band

Papa Dip

Feel The Jazz FTJ CD23

This band is one of the happiest discoveries |
have made for many years. And that’s for many
reasons, not the least of which is the fact that |
know that almost however often | pull one of their
CDs from the shelf it's going to entertain me and
sound so very fresh that I'll be thrilled to hear it.
They’re lively - expert within the new Orleans-
Dixieland idiom and combine those facets with an
infectious bouncy enthusiasm that is an object
lesson in how to make jazz swing like crazy! I'm
not going to say any more other than - listen to
the track we’re broadcasting and then contact the
band’s leader - sousaphone player Paul Zelders
and arrange to buy a copy. You won't regret it.
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Nat King Cole

Essential Collection

Avid label double CD ref 953

Many of the slightly older generation (me in-
cluded!) did some of their courting to the back-
ground of great songs and smoky atmospheric
backings by Nat King Cole. Who can forget the
emotions encouraged by numbers like Unforgetta-
ble, Mona Lisa, Orange Coloured Sky, Teach me
Tonight, Too Young and When | fall in Love? They
are all here along with Smile, Sweet Lorraine and
many more. Absolutely gold plated great songs by
one of the greatest jazz singers and pianists. Su-
perb.

Art Pepper
Four Classic Albums — Modern Art — Quartet —
Art Pepper Meets the Rhythm Section — The
Return of Art Pepper
Avid double CD ref AMSC962
This thirty-four track double CD contains music that
could be called the epitome of the “West Coast”
cool jazz of thel950s. This was (is!) finely crafted
highly musical jazz played in part by escapees from
film studio orchestras. And yet even though | say
these are the epitome of the cool movement the
tracks here are less slightly cool and more emo-
tional than much that came out of the coast at this
time. They are hotter for example and warmer than
many Shorty Rogers and Gerry Mulligan tracks.
Pepper’s own tone is warmer than say than that of
Warne Marsh and trumpet man Jack Sheldon too is
not averse to a little heat! They put more expres-
sion into their work than did Chet Baker and others of that ilk and that makes these tracks far more
acceptable — they have more soul — more feeling than the icemen!
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Count Basie & his Orchestra

Four Classic Albums — April in Paris — Atomic
Basie — The Greatest — Count Basie King of
Swing
Avid double CD ref AMSC 946
These four CDs represent the finest post 1939 war
Basie band. This is the storming one with men like
Harry Edison, Frank Wess, Frank Foster, Thad
Jones, Joe Newman, Benny Powell, Henry Coker,
Al Grey and of course Freddy Greene and Sonny
Payne. And then we have the all-time great big-
band arrangements of Neil Hefti and Buddy
Bregman. As if that were not enough we then have
the inclusion here of titles like April in Paris, Corner
Pocket, Shiny Stockings, Cherry Point, Plymouth
Rock, The Kid from Red Bank, Whirly-Bird, Flight
of the Foo Birds, Splanky and many more. If you
love big band swing then you absolutely MUST
have this album - it is truly one of the great jazz classics.

Anita O’Day
Four Classic Albums — Anita Sings the Most —
The Lady is a T ramp — An Evening with Anita
O’Day - Anita
Avid double CD ref AMSC 963
Anita O’'Day was unique — an American jazz singer
she can be r anked alongside the greats like Billie
Holiday, Ella and Sarah Vaughan. She thought of
herself more as a musician than singer and gave
each song individual treatment as would a soloist
on saxophone, piano or brass. She has a superb
sense of rhythm and dynamics making each song
she sang unique — totally individual. Nowhere is
this more evident than in the wonderful session she
cut with the Oscar Peterson quartet and that ses-
sion forms the first part of the first CD here. It's just
classic — if you ever doubted that jazz could be
sung — just hear this. Other tracks here have her
with all jazz combinations featuring men like Roy Eldridge, Bill Harris and Don Lamond.
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The World’s
first choice
for fine scale
high-detalil
collectible
model cars

www.grandprixmodels.com

Grand Prix Models, 4 Thorpe Close, Thorpe Bdaipuy,
Oxfordshire OX16 4SW
Tel: +44 1295 278070 Fax: +44 1295 2780
www.grandprixmodels.com
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For sale - to mak space in our studio

Three vintge gamophones

1927 approx Dulcephone -
plays vell - good tone o6r the period

Two HMV “table top” gamophones othe 1930s
Both wlly working. Good tone

Also 300 appox jazz 78pm recomds
All situated vest Wales UK.

For urther details email -
brer.rabbit@tiscali.co.uk



